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Belford originated from Northern Ireland but during her early career set up Belford Prints in 1986, this small unique business developed many prints for the high end fashion industry, working with designers in there early careers such as Vivienne Westwood, jasper Conran, Helen Storey, Neisha Crosland and designers Guild. Her main interest was always to look at the original and twist with technique. This feature has remained in tact throughout her career moving from Industry to Academia. The business was successful but in 2004 looking for more creative and less administrative challenges Belford relocated back to Northern Ireland to take up post as Senior research fellow with INTERFACE: Located in Northern Ireland, region of renowned textile tradition, the Fabric Forward Strand of Interface engages in collaboration at regional, national and international levels. Initiating new projects and investigations into new methodologies, processes and textile practices. Conventional and tranditional methodologies are challenged with in-depth investigation to develop innovative products with unique aesethetic and tactile properties. Extensive high tech resources facilitate this research on the 7th floor of the new Interface building there are the following resources:
	Mimaki Textile Jet TX3-1600 fabric digital printer
	Mimaki UJF-605C hard surface printer
	Mimaki JV22 Digital printer
	Laser Cutter and engraver
	Flat bed Transfer Press

Born 1958 Northern Ireland

1986 – 2004  One of the originators of Belford Prints, a small unique Textile business concentrating on the development of new print techniques. Clients included - Vivienne Westwood, Helen Storey,Jasper Conran, Zandra Rhodes, Neisha Crosland, Designers Guild

2005-Moved back to Northern Ireland to take up the post as Senior Research fellow with INTERFACE, in The School of Art and Design. 

Patricia’s main area of research is the investigation of traditional methodologies with contemporary technology.

Introduction
During a recent trip to Thailand I casually witnessed an amazing print and weave process, innovatively combining high and low technology. This hybrid processing was being practised daily as if it was normal. However I should have realised that nothing related to The Jim Thompson organisation would be that straightforward its history steeped in unusual occurrences.

​[1]​Jim Thompson an American who was sent to Thailand at the end of world War Two, he fell in love with the spirit of the country and stayed to revive the Thai Silk Industry. Originally an architect, but when travelling around Thailand became intrigued by the dust-covered hand looms in the villages, weaving at that time had all but stopped, due to competition from cheap imported fabrics. Jim Thompson sought out the remaining home working weavers invested $100 and brought a suitcase of colourful samples to New York. The success of Thai Silk was immediate. Jim Thompson had worked in Thailand long enough to know that he could not get the Thais to work under pressure (this is still one of the many cultural differences a western style management has to consider) Thompson sought out the weavers in their homes giving them raw silk and dyes. The colours he introduced were high quality; non-fading Swiss dyes that eventually replaced the vegetable ones. He insisted on quality and encouraged many old weavers to begin their trade again, something they had previously abandoned. In a few months he had 200 weavers working for him and by 1967 there were more than 20,000 weavers in Thailand. The Thai silk industry became so profitable that in 1960 the Thai Silk Company alone had 2,000 weavers on contract working for it. The year 1967 is significant in that on March 26th Jim Thompson went for a walk in the Malaysian Highland and has not been seen or heard of since. Today the house he built in Bangkok is one of Thailand largest tourist attractions and The Thai silk printers and finishers company is still thriving in the district of Pakthongchai 300km North East of Bangkok. An American colleague of Jim Thompson, Eric Booth is chairman of The Thai Silk printing Company, with his son Eric also on the managing board, Khun Booth (as he is referred to in Thailand) was recently granted Thai citizenship a great honour for a ‘farang’ – foreigner. The Jim Thompson foundation is very much linked in with the Culture of Thailand setting up the Employees’ Children Educational fund. In 2006 the Company awarded 225 scholarships, the objective was to emphasize the value placed by the Company on the importance of education to the future of the children and honour the memory of the company founder. Jim Thompson was a social entrepreneur not always going with the system and would have encouraged the work of the foundation. 

On the opposite side of the world Edward Turnbull Printers have been located in the North West of England for many years, traditionally hand-block printers, but over the last 20 years progressing to rotary and more laterally digital. The company formed at the turn of the century originally called Turnbull and Stockdale, and then after the 2nd world war became Edward Turnbull Printers ltd. It was world renowned in the furnishing industry for their high quality printing. The Company is now managed by Paul Turnbull the great grandson of its originator. The irony is that Paul Turnbull was operating his print business very close to where I operated Belford Prints, printing for the high end fashion industry we had shared customers and from a close distance respected each others business.  With the onset of overseas competition it was only natural for Turnbull to look elsewhere to relocate. After a two year search throughout Asia he met and discussed relocation with the Board of The Thai Silk Company, A merge was formed in 2006, Turnbull Thompson was formed moving all but the design studio from the UK the Thailand. The Thai spirit and work ethic is still in full evidence, with three of the UK employees from Burnley fully settled and integrated into the Thai workforce managing the Turnbull side of the operation. This was important to maintain and grow the European and American part of the business.  It is an ironic textile tale twist that I am working in collaboration with Turnbull in Asia when a few years ago we would have been considered competitors. Having been to the factory to discuss the creation of new print techniques along side the traditional I have been able to witness first hand the development of high digital technologies in combination with hand and traditional processes.

Perhaps the most interesting new process is the digital warp printing. Its evolution in essence is simple combine digital print and weaving, however its development has been complex, on the one hand utilising the hand weaving processes, in combination with Thai work culture, not dissimilar to the problems faced by Jim Thompson 60 years earlier. However the Thais are very considerate and diligent and with new encouragement there are exciting developments being made. The entrepreneurial vision for change in the print industry recognised by Paul Turnbull and a keen desire to work with Thai skills and culture have given rise to a new and exciting era for the global print Industry.

The commercial arrival of digital print in 1996 was at the time a huge boost for the print industry, in that it created a revival in print and opened doors to almost anyone who wanted to print without the added cost of time and screens. The other side of the coin is that it somehow lost the skills of the creative textile printer. Anyone could buy a digital printer and run it from there front room. In parallel the hand loom was loosing pace as it was slow, requiring high labour input and struggling against the power and digital looms. For the creative textile printer, digital printing is limited in explorative processes in that fabrics are limited, and the results can often be flat lacking depth. At Turnbull Thompson  two completely different disciplines have created a beautiful unique textile fabric. The warp is specially prepared and fed through the digital printer. Several modifications were required; this took a considerable amount of patience, time and translation. The warp is digitally printed on a machine similar to the one within the Interface research centre. The advantage of digital is that any number of colours can be used and repeat length is not an issue. . Once the warp is printed the beam is removed and placed on a hand loom. The warp or weft can be a variety of yarns giving rise to print burn out possibilities after processing. The full processing is protected and hence I am not able to divulge the solving of issues such as coating and cloth movement. With the possibility of being able to introduce wefts from any source the diversification is open, to a wide reaching creative perspective. The final product is a multi coloured softer print that lends itself to furnishing and fashion fabrics. 

For recent participation at The Smithsonian Festival in Washington at Interface we created and commissioned large textile wall pieces using the warp digital process and manipulating the fabric further utilising the textile resources at Interface, with application of stitch, devoré, laser cutting and bonding. The pieces are currently on display at The Millennium Court in Portadown, having been at Ormeau baths Gallery during August. Another project currently under way is applying the process to men’s wear and high end cashmere printing. The advantages in the men’s wear is that the main market of high end is still driven by Italy, the introduction of this process it gives the clients another ‘look’ that can sit along with the classical Italian signature print. The first cashmere trials have taken place and this will open up a new and exciting market as to date cashmere printing is mainly a discharge route. However one of the limitations for the lighter weight and now more popular product, is that to have the stamp of high quality the reverse of the fabric has to be the same as the front. Digital weft printing facilitates this requirement. 

The block printing house (TurnbullThompson) is also engaging in this way of thinking, blocks are being taken out of storage some dating back to the beginning of this century, the warp yarns are block printed and the weft inserted afterwards. Block printing is very labour intensive, and this is one aspect of printing in Thailand that is not a problem, as there is a large workforce working at The Thai Silk printing Company. The final product is innovative the costs are high both to produce and develop and can therefore withstand a high selling price. 
​[2]​
Throughout Asia there is growing evidence that design and creativity should be taken more seriously and not just be in the market as low cost makers. In Thailand a recent example is the formation of The Thailand Creative and Design Centre. This is the first learning and resource facility in Thailand capitalising on its creativity in designing products to better meet the markets requirements.

​[3]​A recent article ‘Handmade in India’ by David Nicholls for The Telegraph magazine demonstrated further evidence of  Asian countries being respected much for their innovative and creative input as opposed to just cheaper products. The Conran Shop is showcasing the new work of a new wave of Indian designers who are giving ancient skills a twist. The project called Rangoli, set up by Polly Dickens the buyer who wanted to put together a show of what was actually being designed in India, and not just made there.
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